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Staircase leading to the roof garden. Photo Olivier Martin-Gambier  
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Le /ƻǊōǳǎƛŜǊΩǎ         
Studio-Apartment 
[Ŝ /ƻǊōǳǎƛŜǊΩǎ ǎǘǳŘƛƻ-apartment occupies the last two floors of the Molitor apartment block, located at 24, rue Nungesser 

et Coli. Designed between 1931 and 1934 by Le Corbusier and Pierre Jeanneret, his cousin and associate, the building called   

ά24 N.C.έ ƛǎ ǎƛǘǳŀǘŜŘ ƛƴ ǘƘŜ мс
th
 arrondissement at the border between Paris and Boulogne. Due to its East-west orientation 

ŀƴŘ ƛǘǎ ŜȄŎŜǇǘƛƻƴŀƭ ǎǳǊǊƻǳƴŘƛƴƎǎΣ ƛǘ Ŧƛǘǎ ǿƘŀǘ [Ŝ /ƻǊōǳǎƛŜǊ ǘŜǊƳŜŘ άǘƘŜ ŎƻƴŘƛǘƛƻƴǎ ƻŦ ǘƘŜ ǊŀŘƛŀƴǘ Ŏƛǘȅέ. As a project for a 

rental building, it offered the architect the opportunity to test the validity of his urban proposals. Given that no structures 

were placed opposite, he could raise facades entirely filled with windows, thereby constructing the first residential 

apartment made of glass in architectural history. Bathed in light, Le CorbusierΩǎ ǇŜǊǎƻƴŀƭ ŀǇŀǊǘƳŜƴǘ spans the length of the 

last floor and, furthermore, houses his painting studio. The architect would inhabit this apartment-terrace from 1934 until 

his death in 1965. The apartment was classified as a Historical Monument in 1972, and the facades facing the streets, the 

courtyard, the roof, and the entrance hall were also inscribed as such in 1990.     
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Portrait of Le Corbusier 

 

          The architect and property developer 

The architect: 

Born Charles-Edouard Jeanneret, Le Corbusier (1887-

1965), left his birthplace, La Chaux-de-Fonds in 

Switzerland, in 1917 and settled definitively in Paris. 

His teacher, /ƘŀǊƭŜǎ [Ω9ǇƭŀǘǘŜƴƛŜǊΣ played a critical 

role in his creative education. Le Corbusier 

explained: άOne of my teachers (a very remarkable 

man) gently dissuaded me from the choice of a 

mediocre career. He wanted to turn me into an 

ŀǊŎƘƛǘŜŎǘΦ L ƭƻŀǘƘŜŘ ŀǊŎƘƛǘŜŎǘǳǊŜ ŀƴŘ ŀǊŎƘƛǘŜŎǘǎΧ !ǎ L 

was only sixteen, I accepted his verdict and obeyed 

Ƙƛǎ ŜŘƛŎǘΥ L ǘƻƻƪ ǳǇ ŀǊŎƘƛǘŜŎǘǳǊŜΦέ 
1
  

Between 1907 and 1911, Le Corbusier made a 

certain number of tours in Italy, Germany, and the 

Orient to study art and architecture.  

As an architect, urban planner, painter, and writer, 

he conducted various studies on artistic creation and 

the modern habitat. In 1923, he published Towards an Architecture, which remains 

today one of the iconic references of Modern Movement* . 

By 1931, Le Corbusier enjoyed a certain notoriety, having already constructed a 

number of buildings in Paris and its provinces: the Cité Frugès in Pessac, the Esprit 

Nouveau pavilion, the Salvation Army Cité de Refuge, and Swiss pavilion in Paris; the 

Villa Savoye in PoissyΧ  

 

The property developers: 

In 1931, the Société Immobilière de Paris Parc des Princes (the Parc des Princes Real-

Estate Society of Paris), represented by Marc Kouznetzoff and Guy Noble, had recently 

acquired a plot of land in the West of Paris, just next to Boulogne. The terrain was part 

of a new neighborhood under development at the time. In June of that year, Le 

Corbusier and his cousin, Pierre Jeanneret, received a commission to construct an 

apartment building on this parcel of land. Given that they were unable to gather the 

entirety of the funds necessary for the project, the property developers teamed with 

the ŀǊŎƘƛǘŜŎǘǎ ǘƻ ŦƛƴŘ άwithin a fortnightΧ ƎǳŀǊŀƴǘŜŜŘ ǇǳǊŎƘŀǎŜǊǎ ŦƻǊ ŀǘ ƭŜŀǎǘ ǘǿƻ ŀƴŘ 

ƘŀƭŦ ŦƭƻƻǊǎέΦ
 2

 of the future building. Le Corbusier immediately looked to his circle of 

relations for potential buyers. Moreover, he intended to prove to the developers that 

the avant-garde nature of the project could draw an interest superior to that the 

neighboring, more traditional buildings. 

 

 

 

 

 

THEMES 

ü The role of the architect (to 

build and to manage the 

space) 

ü The architectural 

commission, the patron 

ü The architect, his patron 

ü A communal residence 

BEFORE THE VISIT 

¶ Le Corbusier 

¶ The Bauhaus, Walter 

Gropius 

¶ The Modern Movement: 

- Alvar Aalto 

- Mallet-Stevens 

- Mies van der Rohe 

- Piet Mondrian 

- Théo Van Doesburg 

¶ Docomomo France 

(documents on the 

architecture of the Modern 

Movement) 

AFTER THE VISIT 

¶ Modern housing 

¶ Architecture inscribed or 

classified as a Historical 

Monument 

¶ The communal apartment 

block 

 
HISTORICAL PERIODS 

The 20
th

 century and our age 

ART HISTORY 

Spatial arts 

Daily arts 

Visual arts 

NOTE: Le Corbusier is cited as an 
example in the reference list for 
the communal habitat (Cité 
radieuse/radiant city) and for 
sacred architecture (the chapel 
at Ronchamp) 
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Location map 

          The commission and construction site 

Location:  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

The apartment block at 24, rue Nungesser et Coli is located at the periphery of Paris, 

between the 16
th
 arrondissement and the commune of Boulogne. The terrain allotted 

to its construction follows an East-west orientation, allowing for an ideal exposure to 

the sun. [Ŝ /ƻǊōǳǎƛŜǊ ǿŜƴǘ ǎƻ ŦŀǊ ŀǎ ǘƻ ƴŀƳŜ ƛǘ άƻƴŜ ƻŦ ǘƘŜ ŦƛƴŜǎǘ ǎƛǘŜǎ ƛƴ tŀǊƛǎΣέ 
4
 since 

no building faces or obstructs it and, at the upper levels, it offers a unique view of the 

woods of Boulogne. On the side facing Paris, the apartment looks onto the Jean Bouin 

stadium, the lease of which registered with the State for a duration of ninety-nine 

ȅŜŀǊǎΦ LǘΩǎ ƭƛƪŜƭȅ ǘƘŀǘ [Ŝ /ƻǊōǳǎƛŜǊ ŀŎŎŜǇǘŜŘ ǘƻ ōǳƛƭŘ ǘƘƛǎ ŜŘƛŦƛŎŜ ǇǊŜŎƛǎŜƭȅ ōŜŎŀǳǎŜ ǘƘŜ 

ǎƛǘŜ ǇƻǎǎŜǎǎŜŘ ǎƻ Ƴŀƴȅ ƻŦ ǘƘŜ ǉǳŀƭƛǘƛŜǎ ƘŜ ŘŜŜƳŜŘ ƪŜȅ ǘƻ ǘƘŜ άwŀŘƛŀƴǘ /ƛǘȅέΦ 

The project: 

The Société Immobilière de Paris Parc des Princes solicited from Le Corbusier and 

Pierre Jeanneret a building plan that would house roughly fifteen apartments to be 

sold or rented. Following this program*, the architects designed a structure comprising 

two or three apartments per level. The final plan read as follows: three housing units 

on each of the first two floors as well as the fourth and fifth, and two on the third and 

sixth floors. Le Corbusier negotiated with the property developers so as to obtain the 

last two levels of the building and use them for his own apartment. Having secured the 

seventh and eighth floors, the architect set himself to the construction, at his own 

expense, of these two levels and the roof of the building. 

 

 

 

 

THEMES 

ü The building and its terrain 

ü Construction procedures 

ü Principles of the άRadiant 

Cityέ 

BEFORE THE VISIT 

¶ The architectural project 

¶ The construction 

¶ The structure 

¶ The Radiant City 

AFTER THE VISIT 

¶ Architectural art 

¶ The site today, the site in 

1931 

¶ Urbanism 

The Radiant City 

From 1931 to 1933, Le 
Corbusier drafted The Radiant 
City. In the text, he 
summarized its basic 
ǇǊƛƴŎƛǇƭŜǎ ŀǎ ŦƻƭƭƻǿǎΥ ά¢ƘŜ 
basic materials of city planning 
are: sun, sky, trees, steel, 
cement ς in that strict order of 
ƛƳǇƻǊǘŀƴŎŜΦέ 

3
 The residents 

of such a city benefit from 
ǿƘŀǘ ƘŜ ǘƘŜǊŜƛƴ ǘŜǊƳŜŘ άǘƘŜ 
essential jƻȅǎέ ƻŦ ƳƻŘŜǊƴ 
living. The apartment block at 
24 N.C. was constructed 
according to these principles 
and exemplifies the 
application of this doctrine on 
an urban scale.
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Promotional brochure of the Société Immobilière de Paris 

As the promotional brochure of the Société Immobilière de 

Paris Parc des Princes emphasizes, several sport complexes 

would surround the future Molitor building: the Jean Bouin 

and Rolland Garros stadiums, the Parc des Princes velodrome, 

tennis courts, a poolΧ ¢Ƙƛǎ ŀǘƘƭŜǘƛŎ ŜƴǾƛǊƻƴƳŜƴǘΣ ƛƴ ŎƭƻǎŜ 

proximity to the building, would ultimately determine its 

clientele. In fact, tennis was in fashion in the 1930s, and the 

strong presence of sports and leisure constituted a real asset 

that could convince potential buyers. For Le Corbusier, this 

context echoeŘ Ƙƛǎ ǘƘŜƻǊȅ ƻŦ ǘƘŜ άwŀŘƛŀƴǘ /ƛǘȅέΣ ŦƻǊƳŀƭƛȊŜŘ ƛƴ 

1931. 

¢ƘŜ ŀǊŎƘƛǘŜŎǘΩǎ ŦƛǊƳΣ ƭƻŎŀǘŜŘ ŀǘ орΣ ǊǳŜ ŘŜ {ŝǾǊŜǎ ƛƴ ǘƘŜ т
th

 

arrondissement of Paris, drafted the floor plans for the edifice 

between July and October of 1931. Each apartment of the 

building has a unique and flexible spatial distribution. By 

ǇǳǘǘƛƴƎ ƛƴǘƻ ǇǊŀŎǘƛŎŜ ǘƘŜ άƻǇŜƴ Ǉƭŀƴέ* and diffusing the 

partitions between different spaces, Le Corbusier enabled 

each resident to arrange his/her apartment as he/she pleased. 

The partitions themselves constituted a focal point of 

discussion, first as the architects formulated such a principle, 

then as they adapted it to the needs of each resident as 

construction progressed. The promotional brochure of the 

Société Immobilière de Paris Parc des Princes even mentioned 

ǘƘŀǘ άthe size of the apartment and the number of room scan 

be adapted according to the needs of the buyer.έ 
5
 An 

ƛƴŘƛǎǇǳǘŀōƭŜ ǾƛǊǘǳŜΣ ǘƘŜ ŎŀǇŀŎƛǘȅ ǘƻ ŀŘŀǇǘ ŀǊŎƘƛǘŜŎǘǳǊŜ ǘƻ ǘƘŜ ǊŜǎƛŘŜƴǘǎΩ ŘŜƳŀƴŘǎ 

represented a truly innovative proposition.  

The leaflet of the Société Immobilière de Paris Parc des Princes also detailed the 

technical aspects of the building: άfirst-class construction materials, sound-proofing, 

central heating, running hot water, fitted bathrooms, lifts, laundries, drying rooms, and 

garages with private parking spaces.έ  

Construction, trial, and ulterior work: 

The construction of the apartment block at 24 N.C. began in February of 1932 after Le 

Corbusier obtained the building permit from the city of Paris and Boulogne. It met with 

several delays, since some apartments still had not yet been bought and two of the 

principal clients suffered serious financial difficulties. Le Corbusier struggled to restart 

the construction in October of 1933, particularly given that his own residence 

depended upon its completion. Though construction was completed in the beginning 

ƻŦ мфопΣ ǘƘŜ ŀǊŎƘƛǘŜŎǘΩǎ ǘǊƛŀƭǎ ƘŀŘ ƻnly just begun. In 1935, the Société Immobilière 

Paris Parc des Princes went bankrupt, and the bank that had funded the project 

subsequently retracted its investment. To do so, it planned to sell the building as a 

whole. Le Corbusier was obliged to vacate his residence, since his own apartment was 

contested in the debate. He then entered into a trial that would last ten years, waiting 

until 1949 for his status as coproprietor to be officially recognized. In the meantime, 

ǘƘŜ ōǳƛƭŘƛƴƎΩǎ ǳǇƪŜŜǇ ǿŀǎ ƴŜƎƭŜŎǘŜŘ ŘŜǎǇƛǘŜ ǘƘŜ ŀǊŎƘƛǘŜŎǘΩǎ ƴǳƳŜǊƻǳǎ ŜŦŦƻǊǘǎΦ Lǘ ǿŀǎ 

only at the beginning of the year 1950 that renovation work commenced. At this time, 

the damaged glass curtains were replaced and the facade renewed. Rust, too, would 

remain a recurrent problem in the following years.     
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Facade on rue Nungesser et Coli.  

Photo Olivier Martin-Gambier 

          The apartment block at 24 N.C. 

The facades, or glass architecture: 

The two facades* overlooking the street 

are made completely of glass. Le 

Corbusier employed this construction 

material in three different forms at 24 

N.C.: reinforced glass, glass bricks, and 

clear glass. ά¢Ƙƛǎ ōǳƛƭŘƛƴƎ ǎŜǊǾŜǎ ŀǎ ŀ 

witness. In order to put to effective use 

those advantages offered by this 

exceptional site, the facades are 

composed of two glass walls which join 

on to concrete decks. Hence in each 

apartment there is one full-length glazed 

wall, which runs from the ceiling right 

Řƻǿƴ ǘƻ ǘƘŜ ŦƭƻƻǊέΦ 
6
 Such a facade 

system permits a great deal of evenly 

diffused light to enter into the 

apartments. Le Corbusier, however, was 

not the first to put into form the idea of a 

glass architecture; previous architects 

such as Mies van der Rohe had explored 

the idea in projects for exhibition pavilions, industrial buildings, and office buildings. Le 

/ƻǊōǳǎƛŜǊΩǎ ƻǊƛƎƛƴŀƭƛǘȅ ƭƛŜǎ ƛƴ Ƙƛǎ ǳǎŜ ƻŦ ǘƘŜ ƳŀǘŜǊƛŀƭ ŦƻǊ ŀ ǊŜǎƛŘŜƴǘƛŀƭ ōǳƛƭŘƛƴƎΦ The same 

year, 1931, the architect Pierre Chareau completed the Glass House on rue Saint 

Guillaume in ParisΩǎ т
th

 arrondissement, the glass of which also came from the Saint-

Gobain society.  

The principal facade, looking onto the rue Nungesser et Coli, consists of a glass wall to 

wich are attached several projecting elements. To start with, the second and sixth 

floors have a balcony. At the third and fourth floors, a bow window extends the 

apartments to the exterior and serves additionally as a balcony for the fifth floor. 

Finally, the seventh floor, filled with windows, comprises Le CorbusierΩǎ ǇŀƛƴǘƛƴƎ 

studio, and we perceive at the eighth and final floor one of the two vaults, the guest 

room and, beyond that, the roof garden.  

The long, horizontal window: 

An ŀǊŎƘƛǘŜŎǘǳǊŀƭ ǘƻƻƭ ƛƴǘŜƎǊŀƭ ǘƻ [Ŝ /ƻǊōǳǎƛŜǊΩǎ ǇǳǊƛǎǘ Ǿƛƭƭŀǎ ƛƴ ǘƘŜ м920s, the long, 

horizontal window entered at this moment into a project for a residential building. The 

glass walls are parallel on the facade and bow window. The bow window itself is 

composed of five horizontal bands that alternate glass bricks, set in the space beneath 

the windows, with clear glass for the openings. The originality of this disposition 

consists in the illusion that each level carries a supportive wall beneath the bands of 

windows. Actually, these sections are mere balcony motifs that create this impression 

ǎƛƳǇƭȅ ōȅ ƘƛŘƛƴƎ ǘƘŜ ǿƛƴŘƻǿ ŦǊŀƳŜǎ ōŜƘƛƴŘ ǘƘŜƳΦ Lƴ ŀŘŘƛǘƛƻƴΣ ǘƘŜ ŀǊŎƘƛǘŜŎǘΩǎ ŎƘƻƛŎŜ ƻŦ 

sliding window frames allowed him to gain a considerable amount of space inside the 

apartments. 

THEMES 

ü A reading of the facade 

(balance/imbalance ς 

empty/filled) 

BEFORE THE VISIT 

¶ How a building secures 

itself in the ground: the 

foundations 

¶ Five Points towards a New 

Architecture 

AFTER THE VISIT 

¶ The pilotis 

¶ Buildings by Le Corbusier 

with glass facades: 

- Villa Schwob, 1916, 

(La Chaux-de-Fonds, 

Switzerland) 

- Centrosoyus, 1928, 

(Moscow) 

- Salvation Army Cité de 

Refuge, 1929, original 

state (Paris, 13
th 

arrondissement)  

- Clarté Building, 1930, 

Genève 

- Swiss pavilion, 1930 

Cité internationale 

universitaire,  

(Paris, 14
th

 

arrondissement) 

¶ Light, hygiene 

¶ The Museum of the 

Thirties and the course of 

the 1930s: 
www.boulognebillancourt.com 
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Principal facade on rue Nungesser et Coli.  

 

Structure of Dom-ino House  

The pilotis and entrance hall: 

The visitor accesses the Molitor 

apartment block by the rue 

Nungesser et Coli, whereas the 

entrance on the rue des Tournelles 

(Boulogne) lets onto the garages and 

άǎŜǊǾŀƴǘǎΩ ǉǳŀǊǘŜǊǎέ. After crossing 

the threshold, he/she steps into the 

entrance hall, a form that, narrow at 

first, opens out as the wall curves to 

the right. The ceiling reaches a 

height of 3.50 meters. The 

ƎǳŀǊŘƛŀƴΩǎ ƭƻŘƎŜ ƛǎ ǎƛǘǳŀǘŜŘ ƻƴ ǘƘŜ 

left and, opposite, a studio 

ŀǇŀǊǘƳŜƴǘ [Ŝ /ƻǊōǳǎƛŜǊ ŎŀƭƭŜŘ άǘƘŜ ōŀŎƘŜƭƻǊΩǎ ǇŀŘέΦ !t the end of the entrance hall on the 

ǿŀƭƭ ǘƻ ǘƘŜ ǊƛƎƘǘΣ ŀ ƳǳǊŀƭ ƻŦ ǘƘŜ άtƻŜƳ ƻŦ ǘƘŜ wƛƎƘǘ !ƴƎƭŜέ ǿŀǎ ƘǳƴƎ ǳǇƻƴ ǘƘŜ ŀǊŎƘƛǘŜŎǘΩǎ 

death. Finally, the visitor gains access to the six floors of the building by means of an 

ŜƭŜǾŀǘƻǊΣ ŀƴŘ ƻƴŜ ƭŀǎǘ ǎǘŀƛǊŎŀǎŜ ŎƭƛƳōǎ ǘƻ [Ŝ /ƻǊōǳǎƛŜǊΩǎ ǎǘǳŘƛƻ-apartment. 

The open plan:  

The implementation of the open plan granted Le Corbusier the flexibility to set a variable 

quantity of rooms on each floor and arrange them in any chosen sequence. He first 

developed the concept of the open plan in 1914 in the Dom-Ino House (see column at left). 

The load-bearing walls that had conventionally determined the spatial distribution on each 

level were at this moment replaced by a flexible reinforced concrete*  system. It was this 

ŎƻƴǎǘǊǳŎǘƛƻƴ ǇǊƻŎŜǎǎ ǘƘŀǘ ƳŀŘŜ ǇƻǎǎƛōƭŜ ǘƘŜ ƻǇŜƴ ǇƭŀƴΥ άCƭƻƻǊǎ ŀǊŜ ƴƻ ƭƻƴƎŜǊ ǎǘŀŎƪŜŘ ƻƴ 

ǘƻǇ ƻŦ ƻƴŜ ŀƴƻǘƘŜǊ ōȅ ŎƻƳǇŀǊǘƳŜƴǘŀƭƛȊŀǘƛƻƴΦέ 
7
 The architect could henceforth divide the 

space by arranging the walls and rooms in function of the needs of the residents. On this 

topic, Le Corbusier wrote: άEach floor is constructed to suit its inhabitant, with open floor 

space, an open facade and five columns running from one facŀŘŜ ǘƻ ŀƴƻǘƘŜǊΦέ 
8
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

άFive Points towards a New Architectureέ 

Le Corbusier gradually elaborated a neǿ ŀǊŎƘƛǘŜŎǘǳǊŀƭ ƭŀƴƎǳŀƎŜΣ ǘƘŜ άFive Points towards 

ŀ bŜǿ !ǊŎƘƛǘŜŎǘǳǊŜΦέ IŜ ŀǇǇƭƛŜŘ ǘƘŜƳ ŦƻǊ ǘƘŜ ŦƛǊǎǘ ǘƛƳŜ ƛƴ мфно ŀǘ ǘƘŜ [ŀ wƻŎƘŜ IƻǳǎŜ 

and later formalized them in 1927. His research formally culminated in the construction 

of the Villa Savoye in 1928. We also find the Five Points in the apartment block at 24 N.C. 

The pilotis,*  first of all, allow the architecǘ ǘƻ ƛƳǇƭŜƳŜƴǘ ǘƘŜ ƻǇŜƴ ǇƭŀƴΥ άweinforced 

ŎƻƴŎǊŜǘŜ Ƙŀǎ ƎƛǾŜƴ ǳǎ ǇƛƭƻǘƛǎΦ ¢ƘŜ ƘƻǳǎŜ ƛǎ ƛƴ ǘƘŜ ŀƛǊΣ ŦŀǊ ŀōƻǾŜ ǘƘŜ ƎǊƻǳƴŘΦέ 
9
 

Next, the long, horizontal window enters without interruption into the facade, an 

envelope that no longer bears weight. ά¢ƘŜ ǿƛƴŘƻǿ ƛǎ ƻƴŜ ƻŦ ǘƘŜ ŜǎǎŜƴǘƛŀƭ ŜƭŜƳŜƴǘǎ ƻŦ 

the house. Progress brings liberation. Concrete is revolutionizing the history of the 

wiƴŘƻǿΦέ 
10

 

Thirdly, the roof garden redefines the traditional roof as a suspended garden at the top 

of the house. 

The open plan, for its part, liberates the interior organization and renders the spatial 

distribution on each floor entirely independent.  

Finally, the open facade becomes an envelope, indŜǇŜƴŘŜƴǘ ƻŦ ǘƘŜ ǎǘǊǳŎǘǳǊŜΦ ά¢ƘŜ 

windows can run uninterrupted from one end of the facade to the other.έ 
11

 

The Dom-ino System  

Since 1914, Le Corbusier had 
elaborated a new industrial 
construction process based on 
modular elements.  
Its title, the Dom-ino system, 
references the contraction of 
the Latin term, domus (house), 
and the word innovation. 
Composed of three walls, six 
posts, and a staircase, each 
module can be combined with 
others so as to construct 
houses or even monumental 
edifices. 
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Kiosk on the roof garden 

 The roof garden:  

Le Corbusier had already employed the roof 

garden in some of his previous projects (the 

La Roche and Jeanneret Houses in 1923, the 

Villa Savoye in 1928...). As early as 1915, 

the architect sought a new type of roof to 

replace the traditional inclined model. The 

techniques introduced by reinforced 

ŎƻƴŎǊŜǘŜ ǇŜǊƳƛǘǘŜŘ άǘƘŜ ŎƻƴǎǘǊǳŎǘƛƻƴ ƻŦ 

roof terraces* equipped with internal water 

drainage systems.έ 
12

 Redefining the 

traditional notion of the roof, he claimed 

ǘƘŀǘ άthe space on the roof is that the 

most distant from the noise of the street, fully exposed to the light of the sun and to the air 

the most pure.έ 
13

 From this moment on, the suspended roof garden constituted a veritable 

space of relaxation. 

¢ƘŜ ǎŜǊǾŀƴǘǎΩ ŀǇŀǊǘƳŜƴǘǎ: 

Throughout the 19
th

 century, ƛǘ ǿŀǎ ŎǳǎǘƻƳ ǘƻ ǎƛǘǳŀǘŜ ǘƘŜ άƳŀƛŘǎΩ ŎƘŀƳōŜǊǎέ directly under 

the roof. Normally accessible by a service stair, they were occupied by servants hired by the 

residents of the building. Because these cramped spaces caused so many hygienic problems, 

Le Corbusier undertook to reconsider their placement in the house. As part of his research 

on the modern habitat, he put an end to the traditional layout in his plan for the Molitor 

ōǳƛƭŘƛƴƎΦ ά¢ƘŜ ǊƻƻƳǎ ŦƻǊ ŘƻƳŜǎǘƛŎ ǎǘŀŦŦ ŀǊŜ ƭƻŎŀǘŜŘ ƻƴ ǘƘŜ ƎǊƻǳƴŘ ŦƭƻƻǊΣ ǎƻ ǘƘŀǘ ǘƘey do not 

have to suffer the often terrible conditions of the attics. In addition, the roofing has been 

reserved, as should always be the case, for the best apartment in the building, in the midst 

ƻŦ ǎƭŀǘŜǎΣ ŦƭƻǿŜǊǎΣ ƎǊŀǎǎ ŀǊŜŀǎ ŀƴŘ ǎƘǊǳōǎΦέ 
14 

On one hand, the service activities were 

ƘŜƴŎŜŦƻǊǘƘ ŎƻƴŎŜƴǘǊŀǘŜŘ ƻƴ ǘƘŜ ƎǊƻǳƴŘ ŦƭƻƻǊ όǘƘŜ ƭŀǳƴŘǊȅ ǊƻƻƳΣ ŘǊȅŜǊǎΣ ǘƘŜ ƎǳŀǊŘƛŀƴΩǎ 

ƭƻŘƎŜ ŀƴŘ ǎŜǊǾŀƴǘǎΩ ŀǇŀǊǘƳŜƴǘǎύ ŀƴŘΣ ƻƴ ǘƘŜ ƻǘƘŜǊΣ ǘƘŜ ƭŀǎǘ ƭŜǾŜƭ ƻŦ ǘƘŜ ōǳƛƭŘƛƴƎ ǿŀǎ 

ŘŜǎƛƎƴŀǘŜŘ ǘƻ ƘƻǳǎŜ ǘƘŜ ǊƻƻŦ ƎŀǊŘŜƴΣ ƻƴŜ ƻŦ ǘƘŜ άCƛǾŜ tƻƛƴǘǎ ǘƻǿŀǊŘǎ ŀ bŜǿ !ǊŎƘƛǘŜŎǘǳǊŜΦέ
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

ά¢ƘŜ ŀǊŎƘƛǘŜŎǘǳǊŀƭ ǇǊƻƳŜƴŀŘŜέ 

The idea ƻŦ ǘƘŜ άarchitectural promenadeέ first crystallized in 1923 in the La Roche 

House, though the term did not appear until 1929 in the first volume of sǳǾǊŜ ŎƻƳǇƭŝǘŜ.  

The interior circulation became a preoccupation Le Corbusier would pursue throughout 

the rest of his career: άEverything, especially in architecture, is a question of 

circulationέ
15

.  

άArabic architecture teaches us a valuable lesson. It is best appreciated on foot: it is by 

walking, by moving that one discerns the underlying architectural arrangement. This 

principle is exactly the opposite of baroque architectureέ 
16 

Le Corbusier ŘŜŦƛƴŜŘ ǘƘŜ ǇǊƛƴŎƛǇƭŜ ƻŦ ǘƘŜ άŀǊŎƘƛǘŜŎǘǳǊŀƭ ǇǊƻƳŜƴŀŘŜέ ōȅ ǘƘǊŜŜ ŜǎǎŜƴǘƛŀƭ 

elements: first, the use of various architectural means to build an entrance that would 

ǎǇŀǊƪ ǘƘŜ ǾƛǎƛǘƻǊΩǎ ŎǳǊƛƻǎƛǘȅ ŀƴŘ ƛƴǾƛǘŜ ƘƛƳ ǘƻ Ŧƻƭƭƻǿ ǘƘŜ ŘŜǘŜǊƳƛƴŜŘ ǇŀǘƘΤ ǎŜŎƻƴŘƭȅΣ ǘƘŜ 

creation of multiple, successive points of view; and finally, the unfailing protection of the 

relation between the diverse components and the architectural whole. 
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          Plan of Le CorbusierΩǎ ǎǘǳŘƛƻ-apartment 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

THEMES 

ü A reading of the plan 

BEFORE THE VISIT 

¶ Distribution of the various 

rooms 

 

 

8th floor apartment/studio 

Roof garden 

 

7th floor apartment/studio 
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Corner with chimney / Living room. Photo Olivier Martin-Gambier 

 

          The interior  

Upon his arrival in Paris in 1917, Le Corbusier settled at 20, rue Jacob in the Saint-

Germain-des-Prés district. !ŦǘŜǊ ƘŀǾƛƴƎ ŦƛǊǎǘ ƭƛǾŜŘ ƛƴ ŀƴ ƻƭŘ άƳŀƛŘΩǎ ŎƘŀƳōŜǊέ ƛƴ ǘƘŜ 

attic, he moved some floors further down in the building to rent an apartment. Le 

Corbusier lived with his wife, Yvonne, at this address for nearly 17 years. 

In 1931, as the project for the Molitor apartment block was under way, Le Corbusier 

decided to purchase the 7
th
 and 8

th
 floors of the building. He moved to rue Nungesser 

et Coli in 1934. For roughly a quarter of a century, he resided there with his wife until 

their respective deaths. From 1934 and on, the everyday life of the architect was split 

between his office on rue de Sèvres, directly accessible by the metro, and his residence 

and studio, merged in one and the same space. 

To enter the studio-apartment, the visitor takes a service stair from the 6
th

 floor, the 

last floor accessible by the elevator. Its dimensions are roughly 240 m
2
, divided among 

two levels linked by an interior staircase. The large, pivoting wooden doors permit to 

open and close the various spaces of the apartment. When Le Corbusier received 

guests, then, he could direct his visitors either toward the painting studio or the 

reception spaces simply by closing one of the doors.  

Familial spaces: 

The visitor enters into the apartment through a large door that pivots on the left. The 

living room, equipped with a chimney in the corner, extends into the dining room, 

itself adjacent to the kitchen and pantry on the left. On the right, he/she stumbles 

upon the common bedroom, hidden behind a door-cabinet.  

These three rooms open onto a balcony that runs the length of the facade, from the 

pantry to the bedroom. The windows are mounted on a sliding frame, which helps to 

strengthen the impression of permeability between the inside and outside. The rooms 

are well lit and overlook the expanse of Boulogne. When the pivoting doors are open, 

the whole of the apartment is bathed in light from both ends. Only two fixed partitions 

separate the dining room from the kitchen and bedroom.  

 

THEMES 

ü Notions of space and line 

ü Polychromy 

BEFORE THE VISIT 

¶ The distribution of light  

¶ The industrial era and 

modern construction 

techniques (reinforced 

concrete, glass, the 

architectural framework, 

metal furnishings, etc.) 

AFTER THE VISIT 

¶ Light, color, circulation 

(stairs, ramp) 

 


